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only natural 'that they should have a better command of the
Italian verve and the brio in mbato than the most gifted of
Germans^ whether of the north or the south. However polished
Toscanini's conducting of "Tristan" might be3 we always felt that
his Wagner suffered from an excess of Italian accent. Perhaps this
is the key to the future of all those opera houses which wrestle
in vain with their repertoire of the eighty classical operas. Per-
haps there, will be national seasons/ Italian opera companies
visiting Germany,, while the whole strength of German opera
migrates to Paris or Milan.* Thus there would be a constant
interchange of genuine art between one country and another.